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go, with the model gradually taking con-
trol, actually giving directions to his sup-
posed punisher. And when Gladstone
complains that his hand is getting tired,
this reviewer could only think that he
deserved it; a real disciplinarian would
have used a hairbrush and gotten better
results in half the time. [L.B.]

DENIM AND LEATHER and MODEL BEHAV-
IOR (MHV #115) is available from Man's Hand
Films, 633 Post, Suite 500, San Francisco, CA
94109 for $59.95 including postage and handling.
Visa and MasterCard accepted. Specify VHS
or Beta.
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POLICE OLYMPICS POWERLIFTING: DAY 2
(1989); A Mark Hemry Production; A Jack
Fritscher Video. No production or cast credits. Run-
ning times: BODYBUILDING, 110 minutes.
POWERLIFTING: DAY 2, 108 minutes.

For five days in June, 1988, hundreds
of huge, power-packed policemen stripped
out of uniform and competed for titles at
the San Francisco Civic Auditorium. The
event was called The Police Olympics,
and it will no doubt give many of our
readers a certain comfort to know that the
International Olympic Committee has
subsequently taken away their right to use
the word Olympics, too, and henceforth
the event will be known as the Police

The events were recorded on tape by

Contestants in POWERLIFTING: DAY 2

POLICE OLYMPICS BODYBUILDING and |
| Cable Sports Network’s coverage of body-

Palm Drive Video, whose cameraman
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must have had a front row seat. So, if you
can live without any hard-core action,
and if you're bent on observing real men,
as they say, who are sweating it out for
glory, not models spritzed just before the
cameras roll, then you ought to take a
look at all seven tapes in the series, not
just the two reviewed here today. Be
forewarned: You will see no cops in
uniform, but you will see plenty of mus-
thunder thighs, and packed baskets.
The Bodybuilding tape is bound to be
the most popular; it is also the most ex-
pensive. Here, these real cops are wear-
ing nothing more than brief swimsuits,

S

while posing, flexing, and showing off
their impressive torsos and legs. These

are not glossy fantasy figures, but the fact
that all are certifiable officers of the law

adds a certain tang to the proceedings. |

Unlike the very careful framing of the

building events — which avoids taboo
areas, because their viewers couldn’t pos-
sibly be interested, right? — in this tape,

crotches and butts abound and constantly |

remain in primary focus. You may or may
not care that the one camera setup does not
follow the competition or final outcome
of the event. Instead, it pans to follow or
zooms in on whichever cop strikes the
videographer's fancy at any given mo-
ment, as if to say, ‘*To hell with the con-
test — here, the voyeur’s the victor.”
The Powerlifting: Day 2 tape is as

meandering a trip as the other, but the |
roving, teasing camera does successfully |

capture the smell of sweat, chalk, leather
lift belts, and liniment. It also records the
camaraderie of some of these hefty jocks,

8 | self a member. [L.B.]

around each other in displays that fall
someplace between male bonding and
homoeroticism. For many viewers, this
is reason enough to become mesmerized
by the action. Others will want to fast for-
' ward in search of more cop cock-and-
| balls sets stuffed into Spandex tank suits.
Fortunately, you never have long to wait

| or far to go.
You may be curious to see some of

these cops inhaling from snapped cap- |
sules just before attempting their lifts. We |
have no idea what they are snorting, but
if their muscles become as strong as their |
bodies become reddened, we'd like to get |
| a whiff of that stuff ourselves.

. These Police Olympics tapes are typical
examples of cinema verite, though they
have no shape or form, even as documen-
taries. Much more like stream of con- |
sciousness writing, one image or catalyst
bounces off another, until each tape stops
— as if the camera ran out of tape, rather
than that the event concluded. Although |
the camera work is raw and unprofes-
sional, these tapes will appeal to a select
group, of which you may just find your-

THE POLICE OLYMPICS tapes are available from
Palm Drive Video, P.O. Box 3653, San Francisco,
CA 94119. BODYBUILDING is $69.95, POWER-
LIFTING: DAY 2 is $49.95 plus $3.00 postage and
handling per tape. Check or money order only.

Specify VHS, S-VHS or Beta. |

SCREENTEST #2 (1988); Catalina Video; No
other production credits. Cast: John Hanks; Keith
Panther; Danny Wade; Jake Corbin; Tim Lowe.
Running time: 111 minutes.

| Screentest #2 is by turns repetitious,
excruciatingly embarrassing, and hotter
than a sex-pistol. It's just that it takes a |
lot of the former to reach the latter. Like |
its predecessor, William Higgins'
Screentest #1, the format is a series of
included in this edition are John Hanks;
Eric Dahl (a/k/a Dirk Caldwell); Danny
Wade; Jake Corbin; and Tim Lowe.
Part One: fully clothed, they try to chat |

as they whack asses or throw their arms | in a relaxed manner to the offscreen |
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