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OLD RELIABLE
continued from page 38

“Hollywood,” Reliable says, “is
the city of performances. Everybody
here is paid to perform, | pay to go to
a play where actors strut their stuff
for a group. So what's different about
paying my little streetactor Kenny for
a one-on-one performance? It pays
his rent. It keeps him from robbing
somebody.” He looks around his
apartment. Outside, a Southern-
California fountain, reminiscent of
grander times, babbles under a
motionless palm. “Of course, they
always sooner or later rob me. That's
one of the reasons | rarely go out.
Everything in my apartment turns
over, through burglary, at least once
a year. Am | complaining? Hardly."”

Old Reliable's third-floor apart-
ment is early St. Vincent de Paul.
Fans of his photography can watch
the posessions change as they study
the backgrounds of the pix of his
young studs. The lamps, the chairs,
the sheets, are all familiar.

“This place is not exactly my
choice of style,” Reliable says with no
apology in his voice. He's not a
faggot living the designer life. “Most
of my customers live in very nice
middle-class homes. | had,” he
asides, “three address changes from
Washington, D.C., for instance, just
as Carter left office. Anyway, if a
man lives in a comfortable home, he
can't bring back a street hustler
where everything they see is tempta-
tion. This Salvation Army junk
hardly tempts anybody. This illusion
keeps me safer, although there is the
constant problem of the camera, the
tape recorders, the tape duplicator,
the color TV, and the video camera
and recorder. My work requires elec-
tronic equipment and, of course,
that's high on the burglary-robbery
hit list. So far, | haven't gone down in
a hail of hot lead.”

One wonders if Old Reliable's
customers realize the extent of the
dangers he faces to produce his
erotic art. That knowledge that the
danger is as real as the tapes, that

confinued on page 49








